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Do you have an interesting Model A experience, useful technical advice, or a recently discovered trunk full

of clothes from your great-grandparents? Write about it for The Restorer!
The Restorer magazine is published bimonthly and mailed to some 10,000 MAFCA members and chapters. For
each issue, the club seeks interesting, useful information from many sources. We especially invite members and their
families to send us articles on a variety of topics, including:
• How-to-Repair/Restore Technical Articles
• Stories About Model A’s, Their History, or Owners
• Reports of Model A Events and Tours
• Era Fashion Articles
• MAFCA Meets and Events
• “Tiny Tips”
MAFCA welcomes all member contributions for The Restorer. Electronic submissions are strongly preferred. Send material via email attachment to: Restorer@MAFCA.com. If it is your only option, physical
material may be sent to: Model A Ford Club of America, 250 S. Cypress Street, La Habra, CA 90631-5515.

How-to-Repair/Restore
Technical Articles
We especially invite instructional articles about
various phases of restoration and repair of Model A
Fords. Such articles are first reviewed by the Editor. If
selected, they are reviewed by the MAFCA Technical

MODEL A FORD CLUB OF AMERICA
Editorial office: 5074 Plumstead Drive
Colorado Springs, CO 80920
Restorer@MAFCA.com

Director for technical accuracy.
T aking C are
(Rarely, the Technical Director of Y our C lutch
It helps to know
may deem an article not
what causes problems.
By Howard Eckstein
publishable.) While most
technical articles are accepted,
T
the Editor or Technical
Director may request
clarification or revision of
certain points.
he clutch is a simple device ... or so it would
seem. But if things aren’t just right, including
driving habits, the clutch can cause some grief. In
this discussion, we’ll be looking at the single-plate clutch
most of us have in our Model A’s. For those of you with
the early multiple-disc clutches, many of the following
principles apply.

A Friction Coupling

With a one-ton car sitting at a stop and the engine
running, the marriage of the spinning engine and
stationary driveshaft would be quite a shock. There is no
instant, positive-style coupling that wouldn’t transfer
a sudden burst of power to the drivetrain, thereby
breaking everything between it and the rear
wheels. To make the connection
smooth, there has to be some
initial slippage. Even dragsters
with their tight racing clutches end
up spinning their rear wheels in
a spectacular burnout. No matter
what configuration is used to get the
car moving, friction is a necessary
component between the engine and
the road.

out” bearing, which is operated through linkages by
the driver’s foot. This allows the flywheel and disc to be
uncoupled and turn independently of each other. (See
Figure 1.)
The driving member of the clutch is the flywheel.
The driven part is the disc. To assist in affecting a

Flywheel

Pressure
Plate

Throw Out
Bearing

How It’s Built

Technical article photos.

The clutch starts with a
flywheel to which a pressure plate
is attached. Sandwiched between
these is the clutch disc, which is allowed to
slide on the splined end of the transmission
input shaft.
The clutch is designed so the pressure plate
is normally held against the clutch disc by heavy
springs. The 1,200 pounds of pressure produced
by these springs is lifted by the clutch release or “throw

Clutch Disc
Pressure Spring

We highly recommend
sharp, detailed photos and/
or illustrations for technical articles. Before sending any,
check the tips for Photos and Illustrations.
If your only option is to send physical copies, mail
them in a flat, well-protected envelope. Please do
not fold or staple photos or illustrations. If you wish
materials to be returned, please include an addressed,
postage-paid envelope.
Figure 1: The Model A single-plate clutch
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Main office: 250 S. Cypress Street
La Habra, CA 90631-5515
562-697-2712
Info@mafca.com • www.mafca.com

Office hours: 8:30 a.m. to 4:30 p.m.
Telephones answered 10:00 a.m. to
4:00 p.m. Pacific Time Monday through Friday
The Model A Ford Club of America is a non-profit corporation of California and a national
historical society dedicated to the restoration and preservation of the Model A Ford automobile
as manufactured from 1928 through 1931.
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Stories About Model A’s,
Their History, or Owners
Readers of The Restorer enjoy articles about all things
related to the Model A Ford. Such articles have broad
boundaries but may focus on specific cars or trucks and
their adventures. Preferably
these articles are about your
own experience, but family
Extreme
School Bus
members or good story-tellers
Restoration
can also do a fine job.
By Will Prenger
Good photos or
I
W
historical documents really
add to an article’s interest
and readability. (Be sure to
include caption information
such as who and what is in
the photo, plus where and
when it was taken.)
For some projects,
you really have to be nuts.

as told to Patricia Ann Speelman

The bus body as it sat for sale in 1990

n my 87 years, my biggest restoration project — and the

ill Prenger lived in Sidney, in West
Central Ohio. In his garage, he had a
1930 Huckster whose restoration he was still
working on. It was, he said, the eighth old
vehicle of his that he worked to restore.
Others included a 1927 Model T, a 1930
Tudor, a 1931 Pickup, a 1930 Farm Delivery
Fuel Truck, and a 1931 Huckster, as well as a
1936 John Deere tractor.
He also owned a 1930 Roadster, a 1936
Tudor, a 1930 Pickup, a 1948 Pontiac, and a
1965 Mustang convertible.

The back of the bus body as found in 1990

16

one I’m most proud of – is a Model AA School Bus with
a Wayne Works wood body. That one took nine years to
complete, and my wife, Carol, and I have had a lot of fun with
it. We’ve had fun with all our cars.
I acquired the bus body in 1990. It’s hard to believe that’s
almost 30 years ago. My friend, Ed Philpot, of New Bremen,
Ohio, came up to me at the Fort Loramie, Ohio, engine show.
“I’ve got something I want to show you,” he said. It was
something, all right.
A couple of days later, we drove to Grand Lake St. Marys,
about 15 miles away. There in the woods, along the shore of the
lake, was the biggest piece of junk I’d ever seen. This thing had
no floor, no rear door, no wheel wells.
At one time, long before any of us can remember, it had
been a bus. More recently, but still not in anyone’s memory, it
had served as a fishing shack. Its owners had built rooms on
each side of it and it had stayed in that “cottage” for many, many
years.

I told Ed he was nuts if he thought anybody would be
interested in something like that mess. Well, you can count me
for an almond or a walnut or a pecan, because I went back and
bought that shell of a body from Ed for $500.
What made me do it? I got to thinking about the school
teachers who were, like me, members of the Dayton Model A
Club. Maybe one of them would think it would be good thing
to have.
In its heyday, the bus had ferried children to the
Spencerville, Ohio, schools. It’s hard to know exactly when that
was. But it must have been around 1933, because that’s when
Wayne stopped building wood-bodied buses.
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Popular article topics include:
• The history of my car
• How I acquired my car
• Interesting parts or era accessories
• Trips, tours, or adventures
• History of Henry Ford, Ford Motor Company, or
suppliers
• Model A use in the ’20s and ’30s

Reports of Model A Events and Tours
Many chapters hold regional meets and special tours.
Often these are the highlight
of the year and are held at
By Jackson Garrison
Piney Woods
Sweetheart Tour
historical or other distinctive
locations. Nothing is as
special as a large group of
Model A Fords on tour or
I
gathered for group fun. So
reporting on these events
makes for good reading.
If you are the event’s
designated reporter/
photographer, feel free to
submit your story about what
happened. Some tips:
• Send ample photos, and include specific caption
information (especially people’s names and car
information)
• Stick to the key, interesting facts. (Readers seldom
need to know what time you stopped for gas or
lunch.)
• If you report the results of events at a regional
car show (like an era fashion show, gymkhana,
or Hubley derby), take care not to criticize other
participants.
What could be sweeter
than a Valentine’s Day
trip in a
Model A?

Jackson Garrison and Kelsie Valle on the tour in his 1930 Town Sedan (Photo by Jim Blaszczak)

n the fall of 2017, Piney Wood A member Susan Cherry had a marvelous idea. Susan and her husband, Ron,
had taken part in a Sweetheart Ride with her motorcycle club and thought a sweetheart-themed tour would be
enjoyable for the Piney Wood A’s of Spring, Texas. While so many tours focus on sightseeing and auto performance, the
Cherrys wanted one that placed a special emphasis on marriage and romance — in which our old Fords often play a role.
Planning the Sweetheart Tour takes considerable time. But Susan and Ron are seasoned tour directors, thanks to
last year’s trip to Bryan, Texas. First, the trip takes place around Valentine’s Day, naturally! Planning far enough ahead
requires that locating the tour’s destination — a 1920s vintage hotel within a reasonable day’s drive — be done by
November. This time, the Cherrys picked the Faust Hotel in New Braunfels, built in 1929.
Second, Ron Cherry creates a route that not only keeps us off the major highways, but also directs us through quaint
little towns along the way that have remained largely unchanged since before WWII. While North Houston is one
of the country’s fastest-growing areas, it doesn’t take long to find the old, boardwalk town squares and art deco movie
houses along the farm-to-market roads we use.
This year’s trip put us in Flatonia, Texas, for lunch at the Red Vault Bistro, which occupies a building built in 1880.
Susan carefully selects our meal stops so they fit the sweetheart theme. For example, last year’s lunch stop was at Martha
Bloomer’s, a garden and home décor shop as well as a cute café. This year’s stop offered a wine cellar atmosphere with
ancient brick walls and the choice of many excellent vintages. Some folks from the Flatonia newspaper even came to
snap pictures of our group lined up along the historic main
drag; we made the front page!
After the initial planning, Susan and a cast of ladies in

The Faust Hotel, built in 1929
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Taking a quick break somewhere along the 400-mile trek
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Era Fashion articles
Articles about Era
Fashion are welcome. Similar
to the procedure for technical
articles, era fashion articles
are reviewed by the Fashion
Editor and the chair of the
Era Fashion Committee
before acceptance for
publication. These reviews
help ensure the information
is accurate and of interest.
Photos and/or illustrations are
a must.

Women’s
Household Aprons
A look at the common
and uncommon

By Laurie Elliott
It appears that women

in the years 1928–1931 were divided
into two groups: those who had servants and those who had
aprons. Most belonged in the second group.
The MAFCA Model A Era Fashion Guidelines, 2015,
Coordinated Apparel, page 3C-26, shows samples of era aprons
and discusses them. It says, “Both utilitarian and fancy aprons were
seen in magazines and catalogs of all four years,” and describes the
fabric types, colors, and methods of construction of a variety of
household aprons. When I opened my era catalogs and magazines,
I found a lot more than that accurate, but brief description.

There were dresses that looked like aprons, and aprons
that looked liked dresses. There were half- and full smocks, and
cover-all dresses and work dresses. So I consulted my dictionary,
which defines an apron as “a piece of cloth or leather worn to keep
the clothes clean or protect them from injury: a covering for the
Figure 1
front part of the body…”
So that’s the difference; an apron is a covering for clothing. And a work dress,
utility dress, or uniform is the clothing. That narrowed things down, but some of those
utility dresses and uniforms didn’t completely fasten all the way up or down. Which led
to Laurie’s Rule of Thumb #1: If you can walk down a windy street in front of a member of
the clergy and not reveal so much that you embarrass yourself, you’re wearing clothing.
For the purpose of this article, we shall apply my rule. If you want a further
description of women’s uniforms and work dresses, see MAFCA Fashion Guidelines,
Major Garments, pages 3A-69–70. But I can’t guarantee you wouldn’t be embarrassed
on a windy street. In figure 1, item 1093 is advertised as a “dress,” and the
accompanying item 1097 as an “apron.”

Figure 2

MAFCA FASHION GUIDELINES state, “Early aprons usually had no discernible
waist, with the front of the apron being all one-piece and the ties attached low and tied
loosely behind.” These circa 1928 one-piece cotton aprons could be bought from mail
order catalogs such as M.W. Savage Co. for three aprons for $1, postpaid. Finished
and semi-finished aprons, printed with designs to be embroidered at home, could be
bought for 40 cents to around $1 each, depending on the quality of fabric.
To put this price into perspective, Montgomery Wards advertised all-silk or
all-wool tweed dresses for $6.98 and long-sleeved cotton dresses for $1.98 postpaid.
Designs ran from simple to ornate, but usually required only simple stitches such as
running or outline stitch, lazy daisy, and French knots to complete.
Hostess, tea, or bridge aprons generally fell into the one-piece category. Usually
constructed of organdy, batiste, sateen, or other lightweight fabric, these bibless,
dressy aprons were worn by the hostess while serving and were often trimmed in lace.
(Remember this; it’s important.) In figure 2, this bridge apron from the Art Needlework
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MAFCA Meets and Events
The MAFCA National Convention, Regional Meets,
and the Annual Membership Meeting and Banquet
qualify for special coverage in The Restorer.
Each of these events has a written agreement between
MAFCA and the host group that includes details about
the type and amount of coverage in The Restorer. Host
groups are urged to appoint a contact person to work with
the editor to maximize this opportunity. The editor can
offer guidance about pre- and post-event coverage.

“Tiny Tips”

Rubber Distributor Insulator
From David Adair, Oregon City, Oregon
Illustrated by Stephen Holt, Urbana, Illinois

Tiny Tips
From MAFCA Members

Members are welcome
T
to submit small articles of
a technical or mechanical
nature for this feature, which
is currently included in each
issue. (Check recent issues to
make sure your idea fits this
format.) Be sure to include a single photo, drawing, or
illustration.
he lower plate on
the distributor can
ground out if the
ignition cable is
screwed in too
tight. You can
prevent this by
gluing a 3/8" x ½"
piece of bicycle
inner tube to the
opposite side of the contact
point on the bottom plate.
Used inner tubes are readily
available from most any bike shop.
When cut into thin slices, bicycle
inner tubes also make a heavy duty
rubber band. 

If you have a helpful tip about Model A restoration or
maintenance to share with MAFCA members, please send
it, with a photo or sketch, to the MAFCA office:
250 S. Cypress St.
La Habra, CA 90631
or email to: Restorer@mafca.com

Bottom of
Lower Plate

Want More Tiny Tips?
Buy the book!
This 250-page
paperback is chock
full of practical ideas
submitted over some
50 years.
Ordering information
on pages 42-43. $14

Photos and Illustrations
The Restorer seeks to use as many pictures as possible
— if they are of good quality and add to the article. Make
sure your pictures are clear, well exposed, and in focus.
The best pictures fill the frame with the subject.
So get close or zoom in. Some tips:
Digital Photos
• Send high-resolution photos. If your camera or
cell phone produces images rated at less than 3
megapixels, those images are too small to reproduce
in a printed magazine.
• Set your camera to its highest resolution/image size
before taking pictures you intend to submit.
• Cover photos should measure at least 4,000 pixels
tall and 3,000 pixels wide.
• Rename the file for each digital photo with your last
name and the subject matter, such as: Ernie Smith

1930 Town Sedan 01; Sally Jones Colorado Tour; or
J.P. McCarthy Brake Tiny Tip.
• Include a caption/photo description for each image
file you send.
• Email photos as attached files, not embedded in the
message.
Physical Photos:
• Either color or black-and-white photos are
acceptable.
• Physical photos should be printed on smooth
matte or glossy paper. (Photos on textured paper
lose detail when scanned.)
• Do not fold, staple, or bend photos.
• Never crop photos with scissors. If something
needs to be cropped from an image, write a note
describing the area.
• If photos are not already labeled, use a sticky note
to identify them with your name and the subject
matter.
• Include a list of captions/photo descriptions for all
the pictures you send.
• If you wish to have your photos returned, enclose a
self-addressed, postage-paid return envelope.

know how to set your scanner for 300 dpi, go ahead.
(If you don’t, send us the photo for scanning. Most
scanners are set at 72 dpi as the default, far below our
requirement.)
Do not make any color correction or adjustments to
brightness or contrast. We’ll do that.

Author Photo and Bio
At the end of your article, include a brief author bio.
Give your name, where you live, your MAFCA Chapter
membership (and if you’re currently an officer) and what
Model A’s you drive. For example:
John Doe, of Broomfield, Colorado, belongs to the
Mile High Chapter. He drives a 1930 Roadster and a
1931 Briggs Town Sedan.
Also, send a recent head-and-shoulders photo
(possibly at the wheel of your Model A or even in the
rumble seat!) 

Historical, One-of-a-Kind Prints
Readers truly enjoy seeing old photos of our Model
A’s. Such images can make a story come alive, so we
highly recommend them. Send important photos by
certified mail or other means that will give you a receipt
that they were received. Don’t worry if old photos have
scratches, tears, or stains. We’ll scan them, then do our
best to retouch the digital copy for the magazine.
Scanning Physical Prints
For scans of printed photos to work in The Restorer,
scans must be made at 300 dpi (dots per inch). If you

(Next page: MAFCA Literary Awards)

Do’s and Don’ts
• Do include your name, phone number, email address, and mailing address in all correspondence.
• Do submit electronic photos as attachments via email.
• Do rename electronic photos (or do a “save-as”) with one that reflects both you and the subject matter (such as
Joe Doakes 1931 Coupe.jpg” or “Mary Smith Yellowstone Tour 001.jpg”).
• Do feel free to submit physical (non-digital) photographs. If you want them returned, enclose a self-addressed,
postage-paid return envelope. We’ll take good care of your pictures and see that they’re mailed back to you
when we’re done.
• Do put your name on everything, including articles, letters, photographs, and CDs.
• Do not submit scans of photos printed on your home printer. The quality just isn’t good enough for magazine
use.
• Do not physically cut or trim photos. If you have a suggested crop, use sticky notes or draw a sketch to explain
what you’d like to see.
• Do not attach files containing your chapter news. Instead, insert or type these items of 75 words or less into the
email form.
(revised April 2020)
• Do email Restorer@mafca.com if you have any questions.
April 2020 • Writing for The Restorer

3

MAFCA Literary Awards

M

any years ago, MAFCA began recognizing contributors to The Restorer for articles and photos of
exceptional merit. These presentations are made each year at the National Awards Banquet.
The Restorer editor is always interested in acquiring good articles. Maybe yours will be selected for publication
— and perhaps you may be called some day to accept one of these great awards!

Bill Reeder Literary Award

Director’s Literary Award

Bill Reeder had an uncommon ability to communicate in writing the techniques he used in restoring
the Model A Ford. Many of Bill’s technical articles
appeared over the years in The Restorer, and most were
printed in the “How To” series of books published by
MAFCA. In honor of this very special man, this premier MAFCA literary award is given to one individual
each year who submits a technical article that meets the
following criteria:
a) It has originality (not a subject that’s been covered before).
b) It is clearly written and illustrated.
c) It is thorough (gives the average restorer enough
information to repeat the process).
d) It has wide appeal (common to all Model A
owners, not directed to a particular body style).

This annual award honors an individual who has
not received any other MAFCA literary award and who
has prepared and had published in The Restorer an article that may include anything relevant to the hobby, life
experiences, or membership. All MAFCA members,
including regular contributors, are eligible.
The recipient of this award is determined after
recipients have been selected for the Bill Reeder,
President’s, and Editor’s Literary Award.
Articles previously published in The Restorer or
other publications (except MAFCA chapter newsletters), are not eligible. The article need not be technical,
but should be relevant to the hobby.

President’s Literary Award
Once the Bill Reeder Award recipient has been
selected, the MAFCA Board President selects an article
that excels in these criteria:
a) Presentation (well written and adequately illustrated)
b) Conclusiveness (achieves its purpose)
c) Originality (new subject material)
d) Contribution (significance to the Model A
enthusiast)
Eligible articles include Tiny Tips, short subjects,
and cartoons but exclude those from editorial staff contributors. Articles printed previously in The Restorer or
other publications are not eligible.
After the Bill Reeder Literary Award, this annual
award takes precedence over all other MAFCA literary
awards.

Editor’s Literary Award
Once the Reeder Award and the President’s
Literary Award recipients have been determined, the
editor selects another article worthy of recognition.
Criteria are similar to those for the Bill Reeder and
President’s Literary Awards. As with those, reprints and
articles by staff and regular contributors are not eligible.

Era Fashion Literary Award
This award honors an individual who has had published in The Restorer an article on Model A Ford era
fashions deserving of recognition for being original, well
written and illustrated (if appropriate), and properly
researched. (If the winning article is co-authored,
multiple awards will be given.) Past winners remain eligible for awards for subsequent articles.

Jim Ryner Photograph of the Year Award
This annual award honors a MAFCA member who
has prepared and had published in The Restorer
a photo that is particularly inspiring, instructional, and/
or interesting.
Photos submitted during the prior 12 months ending with the September/October issue shall be considered for the Photograph of the Year Award and shall
be judged by the editor of The Restorer, the Publications
Director, and the MAFCA President. (See MAFCA
Policy P2S05-V Jim Ryner Photograph of the Year
Award for more details.)
Photos previously published in The Restorer or other
publications (except MAFCA chapter newsletters) are
not eligible. Photos by regular contributors or by current
MAFCA officers and Directors in the normal performance of their duties are also not eligible.

Note: Only current members of MAFCA are eligible to win literary awards. Detailed policies for each award
are available on the MAFCA website: https://www.mafca.com/members_only/policies.html
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